[bookmark: _Hlk109064863][bookmark: _Hlk137556203]Welcome to this introduction to Springwood, written and directed by Richard Nelson. The audio-described performance at Hampstead Theatre is on Saturday the 18th of July. There is a touch tour at 12:45, the introductory notes will start in the auditorium at 2.15, and the performance at 2:30pm. The performance runs for approximately 2 hours and 10 minutes including an interval and the live audio description will be given by Miranda Yates.
Please note content warnings include strong language, and references to and discussions of war.
Springwood, the Roosevelt family estate in Hyde Park, New York, is where the story unfolds over one weekend in June 1939, as Franklin Roosevelt prepares to host King George VI and Queen Elizabeth.
Production information tells us - 1939. A weekend at a country house. The fate of nations hangs in the balance; King George VI’s single opportunity to convince President Roosevelt to support his country in impending war is seemingly dependent on whether he and his wife can navigate a public picnic with the decorum and dignity expected of royalty. The weekend marks the first ever visit of a British monarch to the United States - can the "special relationship" survive a menu of hot dogs and beer?
The costumes reflect the smart, understated style of the late 1930s, with the men in tailored suits or jackets with shirts, ties and high-waisted, wide-legged trousers. In less formal moments, jackets are removed and shirtsleeves rolled up.
Most of the women wear elegant, calf-length dresses with defined waists, modest necklines and softly structured shoulders, the clothing feels polished, without being overly ornate, reflecting the comfortable, privileged world of Springwood in the late 1930s.
The cast of 10 is all white, with 6 women and 4 men.
Franklin Roosevelt is the President of the United States, and is in his late fifties with a slim physique. His thick greying hair is neatly combed and he is clean shaven. He has a long, slightly angular face, with a broad, lined forehead, prominent cheekbones and a strong, gently rounded jaw. His deep-set brown eyes sit beneath thick, slightly arched eyebrows. He’s dressed in a smart mid-grey, three piece suit, with a white shirt that’s fastened at the collar by a red and blue striped tie. His shoes are black lace-ups worn with grey socks. 
Much of the time Franklin is seated, unable to move his lower body independently without great difficulty, he is often assisted in and out of a chair or into his wheelchair by Tommy, a staff member. Tommy is in his thirties tall and muscular with neat cut wavy brown hair. He wears a simple brown suit with a faint stripe, practical in style rather than sharply tailored, often worn without the jacket with his pale shirt sleeves rolled up to the elbow.
Eleanor, Franklin’s wife, is slightly younger in her mid-fifties, with sharp engaging eyes and a soft smile. Her straight blond hair is greying, and cut into a short bob. It’s  worn parted in the centre and pinned up at the back. Eleanor has a direct manner and when we first meet her she is barefoot, fastening an elegant summer dress around her slim frame, the dress falls to the calf and has a pattern of yellow, white and orange blooms on a dark background, the outfit is later finished by a pair of brown heeled lace-ups and a simple double string of pearls. Later she changes to a plain but elegant beige toned skirt and cream linen blouse, with elbow length sleeves.
Franklin’s mother, Mrs Roosevelt is the formal hostess of the house and is in her mid-eighties. She’s slim with a crown of wavy coiffed silvery blond hair, and large blue eyes that have an anxious quality. Her clothing has a simple old-world elegance, for the picnic she wears a tailored dress in a delicate pale blue floral print that falls below the knee, the dress is nipped in at the waist with a v neckline and three quarter length sleeves and worn with a pearl necklace and pale court shoes.
Daisy Suckley is in her late forties, and slim with an attractive elfin featured face with bright blue eyes. Her wavy blonde hair is pinned loosely up with wisps escaping at the sides. Her dress is simple, and in a pattern of very fine vertical stripes in different tones of green as well as pink, white and yellow. There are two deep pockets on the front of the dress with where the stripes run horizontally. The dress finishes at the knee, and is fastened at the waist by a delicate green silk belt and worn with heeled court shoes. Daisy is Franklin’s cousin, and is often in attendance at events, observing and assisting Franklin with practical movements and occasionally sharing quiet moments with him.
Missy LeHand is Franklin’s secretary, also in her forties. Missy is brisk, efficient, and watchful, her clothing is smart and practical, and her blonde hair is pulled back into a bun at the nape of her neck. She wears a short sleeved cream linen blouse with a rounded neckline and a plain cream linen skirt which finished below the knee and is worn with low heels. She also wears glasses with rounded black frames.
Bertie is newly in his role as the King of the United Kingdom, and his overall demeanour is far from grand and much more anxious, tired and under pressure. When nervous or unsettled his stutter becomes very pronounced. Though 43 at the time he is played by an actor in his late fifties, and is tall and slim with neatly combed grey hair and clean shaven. Bertie wears a bespoke navy three piece suit with a white shirt, the cuffs fastened with gold cufflinks and with a dark tie with a pattern of small gold flecks. His shoes are black polished lace-ups.
Elizabeth, the Queen and Bertie’s wife is in her late thirties. Her brown locks fall to her shoulders but for most of the time are worn gathered into a soft bun. Her pale complexion is initially flushed red from a painful sunburn when we first meet her. Her dresses favour simple lines, often embellished with delicate needlework detailing. Initially she wears a pale peach dress with long tapered sleeves in a slightly heavier fabric than that of the other women’s dresses. It’s fastened down the front by a series of small buttons in the same fabric, and has embroidered panels on either side of the waist. Later Elizabeth wears a cream skirt and blouse with a simple matching jacket, and low heels. She accessorises with a gold wristwatch, gold pearl drop earrings and a pearl necklace.
Cameron is a British Embassy official that attends to the King and Queen. He’s tall and lean with pale sandy hair framing his bald pate. Cameron has an attentive diligence and often present discreetly on the periphery, as one wanting to occupy the least space in the room. He wears a plain light grey two-piece suit with a pale grey shirt, fastened at the collar by a red, white and blue striped tie. We also later meet him in dressing gown, pyjamas and slippers.
Mary is an Irish maid in the Roosevelt household, who is in her twenties, with shrewd blue eyes and neat straight reddish blond hair that’s pulled tightly back into a neat bun. Her expression warm and attentive to those in the household but much less so to the transatlantic guests, where her smile fades into a flat and rather cold expression. Her simple cotton dress is in a dusky pink dress falls to the knee and has neat short sleeves, it’s cinches around her trim waist and is worn with brown heeled lace-ups worn with cream ankle socks.
The set is simple and uses just a small collection of tasteful furniture pieces of the period to suggest the rooms and grounds of Springwood. The overall impression is of an elegant but understated 1930s family home. The stage thrusts out into the stalls audience who surround the action on three sides creating an intimate atmosphere for the audience with the story unfolding in close proximity to the actors. 
Tall dark red curtains are pulled back on either side and the back of the space which is shrouded in dark shadow. The floor throughout is covered by mid-brown polished wooden boards that blend with the furniture that’s used to create the different rooms in the home.
Initially all the furniture is clustered in the centre with several chairs resting upturned on tables. As the story begins, the company separate items, removing some into the shadows at the sides or further back, or turn chairs upright and place tables in different areas. The furniture includes a couple of polished wooden occasional tables, elegant wooden chairs with woven seats, easy chairs with woven backs, and a wicker garden chair with curved arms. There’s also a large eight person dining table set with fine china, silver cutlery and crystal wine glasses. More notable items are a wooden wheelchair and a small suede case that is a portable drinks cabinet.
Rooms are indicated simply – a single bed, with a mustard yellow bedspread, with a round side table with a bulky black rotary style telephone placed next to it, and a couple of chairs nearby creates a guest bedroom for Bertie.
Transitions happen just after the lights fade on a scene, as lights brightens slightly, and members of the company return in full view of the audience to reconfigure the items establishing another location. During these transitions, they step out of character and adopt a neutral stance, moving simply as actors rather than as the people they portray. This is particularly noticeable with the actor playing Franklin, who, while in character, is unable to move without support, but during scene changes walks independently and either leaves the space or takes up a new position. As the lighting shifts again, the actors resume their characters and the next scene begins.
Cast and Production Credits
Franklin is played by Robert Lindsay
Eleanor is played by Jemma Redgrave
Bertie is played by Andrew Havill
Elizabeth is played by Rebecca Knight
Cameron is played by John McKay
Mrs Roosevelt is played by Eileen Nicholas
Daisy is played by Rachel Pickup
Missy is played by Teresa Banham
Tommy is played by Harry Anton
Mary is played by Bryony Miller

The Designer is Tom Piper
The Lighting Designer is James F Ingalls
The Sound Designer is John Leonard
The Costume Supervisor is Natasha Ward
The Writer is and the Director is Richard Nelson
This is the end of the introduction to SPRINGWOOD at Hampstead Theatre. If you have any questions or need further assistance, please contact the box office on 020 7722 9301.
