THE ASSEMBLED PARTIES- Introduction	Hampstead Theatre Nov 2025
[bookmark: _Hlk109064863][bookmark: _Hlk137556203] Welcome to this introduction to The Assembled Parties, written by Richard Greenberg and directed by Blanche McIntyre. The audio-described performance at Hampstead Theatre is on Saturday the 22nd of November. There is a touch tour at 12:45, the introductory notes will start in the auditorium at 2.15, and the performance at 2:30pm. The performance runs for approximately 2 hours and 20 minutes including an interval and the live audio description will be given by Willie Elliot.
Information on Hampstead’s website tells us… ‘Former movie star Julie Bascov insists on taking Christmas seriously - despite her family’s reminders that they are in fact Jewish. Every year, she and her impossibly well-heeled husband Ben host a feast in their palatial apartment on Central Park West. In December 1980, their son and his best friend Jeff come down from Harvard to join the party, and Jeff is dazzled by the Bascov clan. But when he returns for the same occasion twenty years later he finds that much that was sown in 1980 has been reaped in the intervening years….’
Please note - this production contains depictions of drug misuse and references to death and death related to AIDS.
The story unfolds on Christmas Day in 1980, and twenty years later, on Christmas Day in 2000.
In 1980 Julie Bascov, a former film actress turned homemaker is the radiant centre of the gathering – she’s in her late forties and slender with a pale complexion, and an easy and welcoming smile. Her shoulder length blond hair is in soft curls and caught back at the sides in a couple of clips. Julie wears a vintage sky-blue dress that falls to just below the knee with short fluttery cap sleeves. The full skirt is nipped in at her slim waist, three silver buttons are decoratively arranged diagonally across the chest and she wears flat cream slip ons. Julie’s movements are light and fluid, poised and elegant, with occasional flourishes of girlishness as excitement brims over and her gestures become more dramatic. When we meet her in 2000 her clothes seem more muted in style, she wears dark straight cut trousers with beige flats and her cream silk blouse is mostly hidden beneath a beige floral-patterned shawl. Her hair though still blond and stylish has the sides pulled into a clip at the back. Later her hair is up in a French twist and she wears a 1940’s cocktail dress in pale peach taffeta and silk.
Ben Bascov, Julie’s husband, is a white man of  similar age with neat brown hair and a full beard and moustache. His trim physique is dressed in a stylish casual ensemble; a pair of brown slacks with a dark brown polo neck jumper, and a beige jacket that finishes mid-thigh and has a mustard yellow panel on the front just below the shoulders. He finishes the outfit with a pair of tan loafers. In the environment of his home, Ben has a confident and self-assured demeanour, sometimes sitting in an expansive posture, with the ankle of one leg resting on the opposite knee, though there’s a glimpse in the occasional twitch at the corner of his mouth that hints he is masking stress with his overtly easy veneer, his hand often cupping a tumbler of scotch.
Faye, Ben’s sister and Julie’s sister-in-law, is a white woman in her late forties, with auburn hair that’s sculpted into a voluminous shoulder length blow out, framing her attractive face. Her features including large engaging eyes, are defined by carefully applied make-up, shimmery taupe eyeshadow, rouged cheeks, and red lips. In 1980 her Christmas Day outfit is an attention-grabbing calf length shirt style dress with a pleated skirt, in a rich red with an abstract design of black shapes and squiggles. It’s fastened at the waist by a narrow black belt and worn with black boots. Around her neck is a chunky gold rope necklace, and she also wears a couple of large gold rings and carries a black leather handbag. In 2000 her look is more refined and tailored, and her hair is blonder in tone and falls in soft shoulder length waves. She wears a bespoke silky cream skirt-suit, the skirt is straight and falls to the calf, and the jacket finishes mid-thigh and just visible underneath is a darker silk camisole. The jacket fastens at the waist with a matching soft belt, that she toys with occasionally when anxious and is worn with snug, brown suede knee length boots. She accessorizes it with a gold brooch on the lapel, and a gold chain bracelet but on arrival her outfit is concealed beneath an expensive cream wool coat. She also has a large brown designer leather handbag.
Mort, Faye’s husband, is a white man in his late forties with a solid frame, his fleshy face has a stubbled jawline and his head is shaved. Mort has the rough around the edges look of a working man and dresses plainly in blue jeans, a beige plaid shirt and a beige cardigan with suede panels down the front - a man who isn’t trying to impress anyone.
Scotty is Julie and Ben’s elder son – he has a pale complexion with chiseled features, short dark brown hair, and watchful brown eyes. There’s an air of Ivy League in his boyish and charming demeanour. When we first meet him he’s resting in his room in a white hotel bathrobe. Later he slings on a pair of mid-blue slightly flared chinos and a rust-coloured velour zip up cardigan with paler patches on the shoulder and elbows, and a pair of well-worn brown shoes. Scott has a grounded energy and moves at a slow and calm pace.
Julie and Ben’s youngest son Timmy is only four in 1980 – we meet him briefly tucked up in bed in his pajamas. In Act two we meet him, now as 24-year-old Tim played by the actor who played Scotty, here he’s dressed in a pair of beige cargo trousers with a navy and maroon striped jumper worn over a shirt with a muted plaid pattern of pale purple and grey squares. When he arrives at the apartment he’s wearing a burgundy bomber jacket and a blue wool beanie and beat up Adidas sneakers. Timmy has a restless energy, making his movements at times a little erratic. Sometimes he paws at himself nervously, occasionally glancing at his cheap Casio wristwatch while taking his eyeline anywhere but towards his mother.
Shelley is Faye and Mort’s daughter – a white woman of 30 with pale skin, and very intense dark eyes. Her long brown hair and fringe is permed and falls to just below her shoulders. She’s dressed rather formally in a green patterned pinafore with a brown patterned long sleeved collared shirt underneath, brown woolly tights and two-tone brown and cream heeled brogues. When she arrives, she wears a long winter coat and a large Russian Style white fur hat. She has an intense awkwardness about herself, eyeing others with an earnest expression eager to please.
And finally Jeff, a college friend of Scotty’s, is white and in 1980 is in his early twenties with long, neck-length light brown hair that’s parted on the side with a short fringe. A young and ambitious lawyer he   wears plain grey chinos, belted at the waist, with a pale pink shirt and brown lace ups. As an outsider in the home, Jeff is upright, alert and slightly formal as if he’s holding himself to a standard of politeness and control, eager and observant. In 2000 his financial success is apparent in his loose cut, olive-green Armani suit and expensive pistachio shirt worn with the top button undone and black polished loafers. His energy now is more relaxed, and grounded, his movements slower and unhurried. There’s a warmth and ease in the way he engages with others.
The entire play unfolds within the Bascov family apartment - a substantial residence on Central Park West in New York. The design evokes an expansive home with high ceilings and interconnected rooms.
In Act One, the full breadth of the stage is open to us, approximately twelve metres wide and eight metres deep. The floor is covered in a thick, caramel-brown pile carpet, while the walls enclosing the space at the back and sides are a much darker brown and punctuated by several concealed doors allowing discreet access. At the centre of the stage is a large circular revolve, around eight metres in diameter, which forms the main playing area.
There are no fixed walls within the space; instead, furniture is strategically arranged to suggest the different rooms of the apartment. The revolve allows these areas to turn into focus as scenes shift.
At the heart of the home, a towering Christmas tree is positioned at the centre of the revolve. It rises to around five metres in height, lavishly decorated with coloured fairy lights, masses of baubles and tinsel, and at its base is surrounded by an assortment of wrapped gifts.
The key areas represented on the revolve are the kitchen, the lounge, and the dining room. The kitchen is defined by a substantial countertop, approximately three metres long and a metre wide, featuring a pale work surface, warm-toned wooden units, and an integrated oven. At one end sits a small lamp; beneath, in place of a standard unit, are open shelves holding a few pans, kitchen utensils, and ceramic jars and pots. About a metre in front of the worktop is a modern white kitchen table with rounded edges and two matching chairs.
The lounge features a cream-upholstered three-seater sofa with gold-toned velvet cushions. On the left is a small side table with a Rococo-style lamp, crystal tumblers and decanters of spirits. On the right on top of a nest of three tables is a similar lamp and a few small Christmas decorations and knickknacks.
In front of the sofa is a low wooden coffee table with a glass top, adorned with a small festive basket containing holly and small red bows, next to it is a bowl of fruit, and a bowl of peanuts. On either side of the coffee table are pale blue armchairs in a similar style to the sofa, each with a brown and beige checked cushion.
The dining room is represented by a large polished wooden table with matching chairs with seats upholstered in vibrant lime-green velvet. The table is laid for eight in festive style, with a richly embroidered red floral tablecloth, matching cloth napkins, patterned dinner plates, with matching serving dishes, and chunky wine and water glasses.
Other areas of the home appear briefly during the act. Scott’s and later Timmy’s bedrooms are represented simply by single beds, that glide in from the right, side-on to us. Opposite, at the front on the left, a bentwood chair rests next to a tall carved wooden coat stand with a low shelf and telephone, suggesting the hallway.
In Act Two, set twenty years later, the apartment has changed though the furniture is largely the same. The space is now enclosed by solid walls at the back and sides, with a lounge area in front and a recessed dining area further back at the centre. The lower part of the walls is panelled in walnut-stained wood to a height of about a metre, above which the walls are painted a pale cream. A couple of wall sconces provide soft illumination.
To the front left, a carved wooden fireplace anchors the room. On its mantle rest two candlesticks, each holding three candles, a central clock, and a stretch of festive greenery decorated with red bows. Above the mantle hangs a framed red-and-gold Chinese-style print lit by a small picture light. Further back on the same side, a walnut-toned door leads out into the hallway.
In the back wall to the right, a four-metre opening reveals the dining room, where the same substantial table now seats four and is dressed in a plain cream tablecloth. To the right of this opening, a small three-foot Christmas tree with white fairy lights stands on a low table draped with a simple white cloth. Further round on the right side wall in the centre is a writing table with a phone on top and a chair tucked beneath it.

Cast and Production Credits
Julie Bascov is played by Jennifer Westfeldt
Ben Bascov is played by Daniel Ableson
Faye is played by Tracy-Ann Oberman
Mort is played by David Kennedy
Scotty and Tim are/is played by Alexander Marks
Jeff is played by Sam Marks
Shelley is played by Julia Kass
Timmy is played by Maxwell Rich or Rex Bamber
The Designer is James Cotterill
The Lighting Designer is Malcolm Rippeth
The Sound Designer is John Leonard
The Costume Supervisor is Sian Harris
The Dialect Coach is Aundrea Fudge
The Writer is Richard Greenberg, and the Director is Blanche McIntyre

This is the end of the introduction to The Assembled Parties at Hampstead Theatre. If you have any questions or need further assistance, please contact the box office on 020 7722 9301
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