TITUS ANRONICUS- Introduction		Hampstead Theatre October 2025
[bookmark: _Hlk109064863][bookmark: _Hlk137556203]Welcome to this introduction to Titus Andronicus, written by William Shakespeare and directed by Max Webster. The audio-described performance at Hampstead Theatre is on Saturday the 11th of October. There is a touch tour at 11am, the introductory notes will start in the auditorium at 1.15, and the performance at 1:30pm. The performance runs for approximately 2 hours and 45 minutes including an interval and the live audio description will be given by Miranda Yates.
Information on Hampstead’s website tells us… ‘When victorious general Titus Andronicus executes his enemy’s son in a merciless show of vengeance, he has no idea of the evil his actions will incite. As the two sides trade violent acts of retribution, one-man revels in the bloodbath.’
Please note - this production contains references to rape and sexual assault. Language of racial and sexual discrimination. Depictions of physical violence, including mutilation, cannibalism, and death. There is loud music, flashing lights and strobe, prolonged blackouts, burning incense and significant use of stage blood.
Shakespeare’s most infamous tragedy of vengeance offers a relentless spiral of violence, cruelty, and retribution. The style of the production immerses us in a world that feels both ancient and chillingly contemporary, placing the action in the fictional setting of a militaristic totalitarian state where power is ritualized, cruelty is on full display, and tenderness is rare.
The audience sits close to the action around three sides of a low platform of grey-white marble about 5 metres wide, and 8 metres in length. The entire surface of the platform is engraved in large letters with a passage in Latin from Ovid’s Metamorphoses. A section in the centre a couple of metres long and a metre or so wide can be raised revealing a dark abyss beneath.
The platform is about 30 centimetres higher than the metre wide black metal mesh floor - an ominous gutter - that wraps around it.
At the back of the space a sturdy black metal framework creates a wall comprised of two rows of 5 large glass panels. Each panel is 3 metres in height and 2 metres wide. The central panel in the bottom row is a double doorway with chrome push plates.
Behind the glass panels a metre-wide corridor runs across the back. Enclosing the corridor is a wall of vertical fluorescent tube lights, in three rows with seven lights in each row, casting a stark, clinical glow along the corridor. At certain ritualistic moments, this harsh light is replaced by the warm flicker from hundreds of candles that are crammed across three long shelves. When the double doors in the centre are opened, they reveal glimpses of other spaces beyond, sometimes a library of leather-bound books, or Titus’s study, with its cluttered desk, typewriter, and notes pinned across the walls.
In front of the glass wall, running up from either side and hanging high above the stage is the black metal framework of a sturdy truss. Bright red pipework runs along some of its length connecting to 6 sprinkler heads. Connected to the centre of the truss is a rail that runs forward from the back of the space, finishing just above the middle of the platform. The rail is linked to a series of winches and pulleys that can lower objects in or hoist them high to either hang above head height or lower in the space.
The pallor of the stone and the hardness of the surrounding materials lends the space a clinical sterility, while the exposed black metal gantry and the rails of the pulley and winch system extend this into something closer to an industrial abattoir. With no warmth or softness anywhere in the design, the space becomes both temple and slaughterhouse.
Props are minimal with just a few key items of furniture, several benches and tables in the same tones and textures with pale surfaces and sleek black metal legs.
There’s a diverse company of 15 including one child. The costumes follow the monochromatic theme of the setting, with the Romans in dark grey overcoats over charcoal grey suits with grey or white shirts, plain ties and polished black shoes. Brighter colours are used to indicate specific groups. The Goth prisoners wear cornflower blue jumpsuits and the military uniforms of the Goths are black, combat-sport style clothing accented with touches of vibrant blue and worn with black lace up boots. The Goth army we later meet is kitted out in black military fatigues with the addition of black tactical vests and utility belts.
Roman general Titus Andronicus is in his early 60’s, a tall, imposing man with piercing eyes, pale skin, and short grey hair. He has a commanding presence, underpinned by melancholy. Ruthless and determined, quick to anger and terrifyingly wild eyed when in a rage, he is also capable of tenderness and compassion, a warm  smile softening his eyes. Titus initially wears a calf-length tailored grey wool overcoat with dark grey trousers, white shirt, and silver-grey tie.
Though originally written as male character Marcus, Titus’s brother, in this production   Marcia Andronicus is Titus’s sister, a Tribune of Rome. Marcia is petite with her grey-blonde hair cut in a choppy neck length bob. She wears a smart dark grey coat, trousers, and a long-sleeved grey top.
Titus only daughter, Lavinia is slim with a makeup free complexion and piercing blue eyes. Her fine neck-length, blonde hair is parted in the middle, plaited and styled into a Roman wreath that becomes increasingly messy as time passes. Initially she wears a smart grey wool coat, then we meet her wearing  a hunting outfit of jodhpurs and a white shirt and later in loose grey loungewear.
[bookmark: _Hlk197458764]Saturninus (Sat-TUR-nye-nus), often referred to as Saturnine is the eldest son of the recently deceased Caesar, and the man who Titus has nominated in his place as Emperor. Saturnine is a white man in his thirties, tall, and athletic with deep-set brown eyes. His short light brown hair is slicked down and parted on one side. He has a dusting of stubble and wears a dark grey wool coat and tailored trousers.
Bassianus is Saturnine’s younger brother and rival for the throne and engaged to Lavinia. He’s slim with a pale complexion, large blue eyes, and full lips. His brown hair is short, and he has a straight fringe. Bassianus, stands tall with an upright posture and moves with a measured step. The same actor later plays Publius, Marcia’s son, in a black combat trousers, zipped top and black boots.
Lucius is Titus’ eldest son, he’s a tall white man in his late thirties who is clean-shaven, with short, wavy auburn hair that’s slightly longer on top  . Initially he wears the ubiquitous grey coat, trousers, shirt, and tie, which are gradually stripped away. Later he wears black military clothing, in the style of the Goth army. Lucius has a son, also called Lucius, aged around 11. Young Lucius has short dark hair and a pale complexion and wears a pair of plain dark grey school shorts and a pale grey school shirt and tie, with long dark grey socks and polished black lace ups. He also has a beautiful singing voice.
 Another of Titus’s sons is Quintus a tall and slim white man in his late twenties. The same actor plays Aemelius, a Roman Lord. We also meet Titus’s son Martius, tall like his brothers with a pale complexion, and short, straight brown hair brushed to one side.
The Goths have been defeated by Titus, captured and brought back in triumph to Rome. Their leader and Queen is Tamora, a woman of East Asian heritage in her forties and mother to three sons. She is of medium height with a strong athletic physique, sharp eyes, and defined brows. Her long dark hair is plaited and worn up, with a straight fringe. Initially like the other Goths she wears a pair of cornflower blue prison overalls. Tamora’s manner is direct, a woman well aware of her power and her physical attraction. Later she wears black leather trousers and blue cropped t-shirt, and we also meet her in a disguise of leather and feathers, with a mask of black silk covering her eyes.
Tamora’s lover is Aaron the Moor, a tall Black man in his mid-thirties, with a stocky frame, a clipped beard and moustache and natural, tight curled black hair. He has high cheekbones and large brown eyes fringed by long, thick lashes. His muscular torso on display when he unbuttons the top of his boiler suit, letting it hang down from his waist, revealing a black singlet beneath. Aaron is the embodiment of evil, with a predatory and panther like gait – this softens when he is with his new-born son revealing a tender side.
Chiron and Demetrius are Tamora’s second and third-born sons, respectively. They share their mother’s East Asian heritage. They are both in their twenties, of slim and athletic build, with blackish brown straight hair, shaved at the sides, with a blunt fringe. They both have blue streaks in their hair. Demetrius has a choppy, punky mullet, while Chiron’s hair is cut shorter at the back and he has a pencil moustache. Chiron has a muscular agile physique, and he has tattoos on his tanned arms and chest. Demetrius is the shorter of the two. He leads with his groin and chest, often resting his hands on his hips or belt. He is cocky and fierce, loyal to his mother, always hungry for power – and ever ready to take it - he keeps a flick knife in his boot.
When they ditch their prison overalls, the brothers wear fashionable designer-style clothing; Demetrius wears a black suit with blue smudges of colour. Under the jacket is a black, army-style vest, and he tucks his trousers battledress-style into long black army boots. He carries a flick knife, that’s usually hidden in one of his boots. Chiron wears a black tracksuit with flashes of an electric blue herring-bone pattern.
Alarbus is Tamora’s oldest son, and brother to Chiron and Demetrius. He is of medium height with brown skin and an athletic build. He has a trim moustache, and his afro hair is cut in a high fade - shaved at the sides and a long on top. He has high cheekbones, and deep brown eyes with well-defined brows. The same actor also plays a Goth, adding black fingerless gloves to his black military combats.
We meet a petite Nurse with brown skin and dark hair that’s pinned back off her face. She wears dark grey scrubs, carries a black holdall, and has an edgy and hesitant manner. As a Goth the same actor has her hair tied up with a high quiff at the front, tiny side braids running from the temples to the back and a scruffy mohawk from the crown to the base of the neck. Her Goth posture is confident and mischievous, and she moves with dynamic agility.
Cast and Production Credits
Titus Andronicus is played by John Hodgkinson
Marcia Andronicus is played by Emma Fielding
Tamora is played by Wendy Kweh
Aaron is played by Ken Nwosu [WAR-SUE]
Saturninus is played by Max Bennett
Lavinia is played by Letty Thomas
Lucius is played by Joel MacCormack
Titus’s grandson the Young Lucius is played by Osian Slater
Bassianus and Publius are played by Ned Costello
Chiron is played by Marlowe Chan-Reeves
Demetrius is played by Jeremy Ang Jones
Martius is played by Danny Collins
Quintus and Aemilius are played by Thomas Josling
Alarbus is played by Jerone Marsh-Reid
And the Nurse is played by Sharita Oomeer

The Set and Costume Designer is Joanna Scotcher
The Lighting Designer is Lee Curran
The Composer is Matthew Herbert
The Musical Director is Benjamin Kwasi Burrell
The Sound Designer is Tingying Dong
The Movement Director is Jade Hacket
Voice is Barbara Houseman
The Fight and Intimacy Directors are Rachel Bown-Williams and Ruth Cooper-Brown of RC Annie Ltd
The Writer is William Shakespeare, and the Director is Max Webster

This is the end of the introduction to Titus Andronicus at Hampstead Theatre. If you have any questions or need further assistance, please contact the box office on 020 7722 9301
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